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Time Capsule Cinema Cycle <<<<<<<<<<<<<<<<<<<<<<<<< 

The JRAAS team is exploring the theme of time capsules, in line with CETAPS’ concern with 
cultural sustainability. In addition to creating our own time capsule, we are analysing some works 
that also function as sorts of time capsules. It is our view that pieces of fiction set in the future can 
be two-way mirrors that simultaneously project the eras they predict and reflect the eras in which 
they were conceived. While they are clearly “signs o’ the times”, it is also interesting to verify their 
in/accuracy after the fact. Therefore, we focused on researching some of the works that were 
created before the millennium began but which are set between 2000 and 2025. For this purpose, 
we are developing an open database with books, films, and albums that fit this criterion. 
We are particularly invested in analysing some patterns that may emerge regarding topics arising 
from the current social, political, and environmental situation, such as authoritarianism, class 
inequality, climate collapse, artificial intelligence, and, as a wildcard, space exploration and 
colonization. We have found that films are a great medium for directors and thespians to enact both 
enticing utopian futures and bleak post-apocalyptic worlds. 
Three such examples are the films chosen for our “Time Capsule” cinema cycle. These included 
James McTeigue’s V for Vendetta (2005), Richard Fleischer’s Soylent Green (1973), and Stanley 
Kubrick’s 2001: A Space Odyssey (1968). We also had the pleasure of listening to some experts 
speak briefly on these films and their themes at the beginning of each session. 
V for Vendetta foresaw an authoritarian dictatorship and commented on the role that cultural 
memory takes in dismantling it, as Professor Joana Caetano explained in her introduction. PhD 
candidate Raquel Souza gave a brief talk on Soylent Green, which anticipated a similar dystopia. 
In Soylent Green, the powers-that-be depend on socio-economic inequality and food scarcity to 
uphold their system, while V for Vendetta’s government relies more on the direct oppression and 
censorship of the masses (and vulnerable minorities in particular) instead of monopolising their 
food source. On the other hand, 2001: A Space Odyssey was a giant leap for sci-fi films, as 
Professor Teresa Pereira explained in her introduction. Kubrick envisioned work stations on the 
moon and deep space exploration before Neil Armstrong had taken his small step on lunar ground. 
The film also issues a pertinent, if eerie warning about artificial intelligence. 

Editorial: Time capsules are, typically, physical containers storing several items pertaining 
to the period in which they were created and meant to be opened in the future. The term “time 
capsule” was only coined in the first half of the 20th century, but some of the retrieved caches date 
as far back as the 1700s. Many institutions, such as NASA and MIT, have created and/or helped 
to store these containers in various places (including on the moon), but many time capsules are 
domestic projects. While not always built for research purposes, these items have helped historians 
and anthropologists understand the cultural memory of certain eras.  
As CETAPS is concerned with cultural sustainability, the JRAAS team decided to explore some 
works of fiction that function as time capsules themselves. In the spirit of this month’s theme, we 
have divided the newsletter into three chronological sections: The first one, “Rewind”, recaps the 
first quarter of the 21st century through a curated selection of 19th and 20th century Anglo-American 
media set between 2000 and 2025, therefore predicting futures now past—sometimes rather 
accurately, other times less so. In the “Pause” segment, we have included JRAAS’ very own time 
capsule. Mirroring the first segment, “Fast-Forward” addresses future representations through 
works from the past 25 years which speculate on what one may hope to expect (or in some cases 
hope not to expect) from the three remaining quarters of the 21st century. 
 Rewind: An Icebreaker <<<<<<<<<<<<<<<<<<<<<< 
In 1898, American author Morgan Robertson wrote a short novel called Futility  
about an allegedly unsinkable ship that sets out across the Atlantic Ocean, and  
which, on an April night, around 12am, hits an iceberg and sinks, resulting in the death of several 
hundred people. Robertson called his fictional ship the “Titan”. On the night of 14th April 1912, at 
11:40pm, a certain White Star ocean liner, similar in its length, structure, and name to the “Titan”, 
collided with an iceberg on her maiden voyage across the Atlantic, in one of the best-known 
shipwrecks of modern history. 

https://idev.letras.up.pt/cetapsdigitallab/node/103
https://idev.letras.up.pt/cetapsdigitallab/node/103
https://idev.letras.up.pt/cetapsdigitallab/node/105
https://idev.letras.up.pt/cetapsdigitallab/node/110
https://idev.letras.up.pt/cetapsdigitallab/node/110
https://www.imdb.com/title/tt0434409/
https://www.imdb.com/title/tt0070723/?ref_=nv_sr_srsg_0_tt_7_nm_1_in_0_q_soylent%20green
https://www.imdb.com/title/tt0062622/?ref_=fn_t_1


 

  

Ciao, Mirella, ciao 
CETAPS hosted Mirella de Falco, a PhD 
candidate at the Sapienza University of 
Rome, who was in Porto on a six-month 
collaboration with the Digital Lab. Mirella’s 
research focuses on innovative methods that 
combine social psychology and utopian 
studies. She gave a presentation on her work 
on the 13th of February at FLUP. Mirella also 
organized several interactive workshops with 
volunteers in the context of her “Futures Labs” 
project. These workshops aimed to explore 
how people imagine, negotiate, and criticise 
the future of energy transition. 
Visit from Yiorgos—13 and 14 April 
The Centre was happy to welcome Yiorgos 
Podaropoulos, a PhD candidate at the 
University of Oslo. Yiorgos played a game of 
Horizon and discussed his research on 
utopian elements in James Joyce’s Ulysses 
(1922) with the JRAAS team. 

Sarrica in Porto—12 and 13 January 
CETAPS hosted Professor Mauro Sarrica, then 
Full Professor of Social Psychology from the 
Sapienza University of Rome, now at the 
University of Padua.  Professor Sarrica gave an 
insightful talk on the social aspects of energy 
transition at FLUP. The following day, the JRAAS 
team interviewed him regarding his work on the 
matter, which is in line with the Centre’s efforts to 
highlight the importance of cultural sustainability. 
Read the interview transcript here! 
Horizon at school—10 and 11 February 
The junior researchers went to EB2 and Escola 
Secundária de Castêlo da Maia for Internet Safety 
day. The aim of the visit was to help the students 
understand the risks of the internet and to promote 
its safe usage. An adapted version of the Horizon 
board game was prepared and played for this 
purpose. During the game the students attempted 
to envision an online Utopia. 

NEWS: Futures Gone By <<<<<<<<<<<<<<<<<<<<<<<<<<<<<< 
 

PAUSE || 

Although perhaps not as uncannily clairvoyant as Robertson’s divination of the Titanic wreckage, 
some literary speculative fictions also envisioned their own alternative futures, some of which are 
brighter than others. 
In 1888, Edward Bellamy painted quite an optimistic vision of “Y2K” in his novel Looking Backward, 
envisaging a socialist utopia of sorts where—or rather when—poverty and injustice were eradicated 
through the nationalisation of corporations and syndicates. Throughout the past century, however, 
the Western world has increasingly tended toward more privatisation of the economy rather than 
less. We are, arguably, farther from the utopia described by Bellamy now, at the beginning of the 
21st century, than he himself was at the end of the 19th. 

Books such as Do Androids Dream of Electric Sheep (1968)—initially set in 1992 but “delayed” to 
2021 in later editions—appear to suggest that, sometime in the 80 years that followed Bellamy’s 
conception of utopia, expectations grew less favourable: 
Philip K. Dick depicts an atmosphere that has been irreparably damaged by global war, leading to 
the endangerment of humankind. As an exodus to colonies in outer space becomes imperative, 
artificial intelligence soon emerges as another threat to life. Dick’s scenario may not have been the 
2021 that the world came to know, but the anxieties that informed his world-building were certainly 
corroborated by the new heights that the threats posed by climate change, by AI, and by WMDs 
reached in recent years. This world-building and its anxieties are reawakened and reimagined by 
adaptations of Dick’s work, namely Ridley Scott’s Blade Runner (1982), and its 2017 sequel, set 
in the year 2049. 
As the century closed, some concerns appear to have overshadowed others: in her 1993 novel, 
Parable of the Sower, Octavia E. Butler foresaw a dark 2024 in which the American government, 
and indeed society, have all but collapsed, with fenced communities surrounded by crime, violence, 
and death. Almost prophetically, the 1998 sequel, Parable of the Talents, mentions the emergence 
of an authoritarian politician with the campaign slogan “Make America Great Again”. Although a 
similar version had been used during Reagan’s 1980 presidential campaign, this precedent does 
not make the echoes of Butler's envisioned dystopia any less prophetic considering the current 
sociopolitical climate in the US. 

Time Capsule Book Club? <<<<<<<<<<<<<<<<<<<<<<<<<<<< 

https://idev.letras.up.pt/cetapsdigitallab/node/99
https://idev.letras.up.pt/cetapsdigitallab/node/106
https://idev.letras.up.pt/cetapsdigitallab/node/106
https://orcid.org/0000-0003-1167-2788
https://idev.letras.up.pt/cetapsdigitallab/node/95
https://idev.letras.up.pt/cetapsdigitallab/node/95
https://idev.letras.up.pt/cetapsdigitallab/node/95
https://www.imdb.com/title/tt0083658/
https://www.imdb.com/title/tt1856101/


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

American Idiot (2004): Green Day’s seventh studio album is 
a fearless criticism of the American government harmonised 
with a message of hope and perseverance that has lost none 
of its relevance more than 20 years after its debut. 
Sinners (2025): Ryan Coogler’s film is a favourite with the 
JRAAS team. It is a work that shows a masterful command of 
music and of depictions of the supernatural to portray the 
parallels between the struggles of the Black community 
during the Jim Crow era and the oppression and imperialism 
suffered by the Irish people. 
Interview With The Vampire (1976): Celebrating 50 years 
since its publication, the first instalment of Anne Rice’s The 
Vampire Chronicles is another favourite of the JRAAS group. 
Its efforts to popularize a “modern” vampire struggling with 
immortality, humanity, and sexuality have had enormous 
influence on subsequent vampire-related media. 

The team worked together to list some objects that we would like to place in our time capsule. In addition to a photograph 
of the JRAAS group—a type of memorabilia more classically included in these types of projects—we chose to include 
some works of media of which we are all fond. We also consider that these works and/or the landmarks they achieved 
are important representations of the 21st century so far.  
Although unconventional, this time capsule is hypothetical only in so far as it is not a physical container buried or locked 
to be recovered and opened at a future time. It does however, like everything on the internet, hold the potential to be 
rediscovered in the future in circumstances we cannot predict. 

JRAAS Time Capsule <<<<<<<<<<<<<<<<<<<<< || >>>>>>>>>>>>>>>>>>>>> 

Red Dead Redemption 2 (2018): Videogames are as 
welcome as books, films, and music here at CETAPS. 
RDR2 maximised the critical acclaim received by the 
2010 debut of the series. The narrative revives the 
American Wild West in an interactive digital setting, 
attesting to the longevity of the Frontier myth. 
The Picture of Dorian Gray—Uncensored (2011): 120 
years after its initial publication in 1890, this landmark of 
Gothic fiction has finally been published in its full version 
with this edition restoring passages censored by its first 
publisher. In any of its versions, Oscar Wilde’s novel has 
garnered an enormous readership, a fraction of which 
can be found among the JRAAS team. 

Sinners

Picture of the team 



  
 

  
 
 
 
 
 
 
 
 
 
 
 

 
  

“It [is] a bright cold day in April, and the clocks [are] striking thirteen.” While many  
were relieved to welcome 1985 by celebrating not just the new year but also  
the thwarted threat of Orwell’s dystopia (although Orwell may not have  
been wrong in his caveat, just premature), he was not the only one to   
conceive a totalitarian future in his art: how many nail-biting New Year’s 
days must we endure before we are finally out of the woods? 

 The first section of this newsletter explored some of the universes conceived before the turn of the 
millennium which set their action sometime between 2000-2025. Let us now look at the most 
notable predictions from this time span that reprise similar themes and which aim to give their 
audience an inkling of what to expect from rest of the 21st century. 
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Speculative Futures >>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>> 
Both Interstellar (2014) and High Life (2018) exemplify how contemporary film directors 
conceptualise the impact that human actions have on society and on the planet we call home. 
Christopher Nolan’s Interstellar begins in the year 2067, and a climate apocalypse responsible for 
the quick depletion of most crops makes it imperative for humankind to relocate to another planet. 
While the embryos stored in the spaceship in Interstellar represent humanity’s very last line of 
defence against total extinction, their significance in Claire Denis’s High Life (2018) is somewhat 
more perverse. Set in the near future, a scientist forces several death-row criminals to serve as 
guinea pigs for an experiment on artificial insemination in space, raising questions of consent and 
reproductive autonomy. 
The current rise in conservative politics has led to the rescinding of many transgender and 
reproductive rights in some countries (e.g. USA). In light of this, we have decided to explore two 
novels. Both centre on themes of radicalisation and follow the escalation of the state-sanctioned 
mistreatment that targets transgender people as a whole and these protagonists in particular. 
In Brainwyrms (2023), Alison Rumfitt’s body-horror novel, transphobia has become a literal parasite 
infecting the population by 2030. Its helminths are an epidemic that is not merely parasitic, but 
societal, and which may already be festering among us.  
Andrew Joseph White's You Weren’t Meant to Be Human (2025) is set in 2042—20 years after the 
overturn of Roe v. Wade. Masses of alien worms and flies offer refuge to ostracised members of 
society in exchange for corpses and unshakeable loyalty. The main character, whose allegiance to 
the aliens is initially strengthened upon finding support for his gender transition, becomes conflicted 
when the hive forces him to keep his pregnancy. 

To conclude >>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>> 
 Thus, we have reached the end of our retrospection. T.S. Eliot claims that the way the world ends 
is “not with a bang but with a whimper”. Douglas Adams says that it will be preceded by the final 
message “so long, and thanks for all the fish”. While we would not wish our readers to believe this 
newsletter deserves anything short of our full dedication, it is safe to assume that a hypothetical 
Armageddon would interfere with its assiduity. In the impossibility of doing a retrospection of a 
selection of media that has predicted the apocalypse after the fact, we settled for this preview of 
the near future according to some notable contemporary artists. So, in lieu of the end of the world, 
these were the predictions for the next 25 years. 
While there are clear differences between the forecasts enumerated in the “Rewind section and 
the ones listed here, there are also anxieties that do not seem to have abated. The political climate, 
the dangers of the aftermath of a full-fledged world war, and the future of technology seem to 
provide the main fuel for these anxieties. On the other hand, a notable difference pertains to the 
characters that feature in these narratives which now include a more inclusive “cast”. As we have 
demonstrated, these “bygone futures” are interesting to study as two-way mirrors that attempt to 
predict the future while simultaneously reflecting their own present time (now past) by portraying 
its anxieties and events. As researchers on the other side of this two-way mirror, we set out to 
explore this topic, which then triggered the curation of a cinema cycle. 

Fast Forward: An Introduction >>>>>>>>>>>>>>>>>>>>>>> 

https://www.imdb.com/title/tt0816692/?ref_=nv_sr_srsg_0_tt_7_nm_1_in_0_q_interst
https://www.imdb.com/title/tt4827558/?ref_=fn_t_1


 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

Additionally, our interest in intermediality and digital humanities will allow us to explore the relation 
between certain variables pertaining to the emergence of some 20th century books, films, and 
albums that are set in the future (now past) and the central themes addressed by these works. 
Although our research limits the setting for these media to the first quarter of the 21st century, there 
are interesting investigative possibilities in a larger database encompassing a larger timeline which 
we have tried to explore briefly in this “Fast-Forward” section. Our ongoing research (which will be 
presented at the upcoming Portuguese Association for Anglo-American Studies—APEAA—
conference) complements CETAPS’ strategic project which focuses on the sustainability of culture. 
 
 
NEWS: Upcoming Pasts >>>>>>>>>>>>>>>>>>>>>>>>>>>>>> 

Green (in the) Screen—Irish Cinema Cycle 
The JRAAS group is planning a cinema cycle 
on Irish identity, culture, and language 
entitled “Green in the Screen”. It will take 
place during the month of June. We selected 
three films for this cycle: Ken Loach’s The 
Wind That Shakes the Barley (2006), Jim 
Sheridan’s In the Name of the Father (1993), 
and Rich Peppiatt’s Kneecap (2024). Dates 
and speakers to be announced soon! 

Workshop on Academic Publishing—27 May 
Hanna Pięta will facilitate a workshop on academic 
publishing and dissemination at 14:30 in Meeting 
Room 2 at FLUP—send an email to 
jraas@letras.up.pt to register! 
Queen Victoria—29 and 30 October 2026 
The junior researchers helped to design the 
website and poster for the upcoming conference 
“Women and/of the Empire(s): On the 150th 
Anniversary of Queen Victoria’s Proclamation as 
Empress of India (1876-2026)”, which will take 
place on the 29th and 30th of October 2026. 
 

CALL FOR CONTRIBUTIONS 
We urge you to contribute to VIA PANORAMICA's Volume 15 Number 2 Winter Issue 2026 titled "Iridescent Identities: 
Queer Representations in Anglo-American Studies". This number of VIA PANORAMICA is not only accepting 
contributions for its thematic and varia sections, reviews, and translations, but also artistic proposals, such as poetry, 
photography, short fiction, visual arts, etc. 

ABOUT: 
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Carolina Leão—“JRAAS Time Capsule”, Interstellar and 
High Life, “News” 
Inês Pastor—"JRAAS Time Capsule”, Looking Backward, 
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Sower, and Parable of the Talents 
Matilde Cameira—“JRAAS Time Capsule, Brainwyrms 
and You Weren’t Meant to be Human, “News” 
Jamie Santos—“Editorial”, “JRAAS Time Capsule”, 
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Editor: Jamie Santos 

JRAAS (Junior Researchers in Anglo-American Studies) is 
a platform for junior/young researchers from CETAPS 
(Centre for English, Translation, and Anglo-Portuguese 
Studies) based in the scientific research hub of the Faculty 
of Arts and Humanities of the University of Porto (FLUP 
I&D). This Newsletter was created in collaboration with the 
Digital Lab. 
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Team JRAAS Porto: Carolina Leão, Inês Pastor, Jamie 
Santos, and Matilde Cameira 
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https://www.imdb.com/title/tt0460989/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_wind%20that%20shakes
https://www.imdb.com/title/tt0460989/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_wind%20that%20shakes
https://www.imdb.com/title/tt0107207/?ref_=fn_t_1
https://www.imdb.com/title/tt27367464/?ref_=fn_t_1
https://idev.letras.up.pt/cetapsdigitallab/node/109
mailto:jraas@letras.up.pt
https://womenandempire.wordpress.com/
https://womenandempire.wordpress.com/
https://womenandempire.wordpress.com/
https://www.up.pt/eventos/event/call-for-papers-via-panoramica-revista-de-estudos
mailto:jraas@letras.up.pt

